INTRODUCTION

conversation. In earlier centuries, one may sup-
pose, the hall must have been lively with music
and dancing, a place where intrigues were con-
cocted in the window-seats, and where flattery
was rife. Kings and lords must have paraded
their glories here, but when they wished for
serious conversation they must have withdrawn
to smaller rooms, since the hall was only used
on great occasions. For the last three years,
however, forty-two millions of human beings
have been ruled from this centre. The spirits
of the popes whose coats of arms adorned the
walls, and those of the lion and the she-wolf on
the ceiling, may have listened with wonder to
our opening talks, to return, after a while, to a
slumber which has been undisturbed for centuries.

REPRODUCTION
After each conversation my first task was to
record it as faithfully as possible and without
additions. I compressed rather than expanded,
and was careful to avoid any kind of staginess
(to which fascism has been unduly prone). I was
particularly attracted by the indirect form of
characterisation, one lying intermediate between
my dramatic and my biographical work.
I retained, however, the lively conversational
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